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extreme close-up(E.C.U) tres gros planT.G.P.
euHol YRS AH o H

close up, gros plan : =&zt HEO| 3™

medium shot plan moyen, plan américain :
HEA EALO| ZAF, O|C|QAF, HHAl =2 7541 310

long shot plan d'ensemble: S4F, £%0|
L= bR M. 22 S8 H2 ofH

extreme long shot : & &ot fA2| 3H



& studiobinder

Camera Level & Shot Size

F B F BB

OVERHEAD

EYE LEVEL :I EXTREME CLOSEUP (ECU)
CLOSEUP (CU)

SHOULDER LEVEL
MEDIUM CLOSEUP (MCU)
HIP LEVEL MEDIUM SHOT (MS)
COWBOY SHOT (CS)
KNEE LEVEL MEDIUM FULL SHOT (MFS)

GROUND LEVEL
FULL SHOT (FS)

Create free shot lists and storyboards on studiobinder.com

Plan Large
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one scene-one shot

plan-séquence
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3. 40 & E&/a

high angle shot plongée : £ Z(fifE)E S(ZtH 2t7F LH2{CHE D & &),

low angle shot contre-plongée : ¥ZH({MA)E F(FHH 27t 2 2{CHEH
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high angle low angle




3. 4E0 e =&/b

) ] off-screen, décadrage
Dutch angle, cadre debullé (SHH Hh

(HASSH 2E) -
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- pan shot panoramique: 18 &l 7tH|2to| 2=
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- tilt shot panoramique vertical : =% 2 ¢
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Cadre sature et cadre rarefié

MAZM  Alfred Hitchcock

5 : | Ef &2 2| 2R L'Eclipse, Michelangelo Antonioni,
Al Bl | QICitizen Kane (Orson WeIIes 1941)



HAE WHX}; L'étrangleur de Boston  O|$t= 2 %S 0| Y 'ultimatum des trois
(Richard Fleischer, 1968) mercenaires (Robert Aldrich, 1977)



La transparence, glass shot

17|35 Vertigo ( Alfred Hitchcock, 1958)

I{| E A LtPersona( Ingmar Bergman,1966)



Cadre géométrique(Z|o}=rA)
VS
cadre physique(2! A A)
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L'aurore de Murnau



La surimpression,

Napoleon, LIZ2f| S (Ot &2, 1927)
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M Mat 7|H-EEN ot H EHE
(a) fade-in; (b) fade-out; (c) dissolve

ANV YV e

(b)

uploaded by Dong-Sik Jang,
https://www.researchgate.net/figure/Gradual-shot-changes-a-fade-in-b-
fade-out-c-dissolve-Springer fig2 220664709



https://www.researchgate.net/figure/Gradual-shot-changes-a-fade-in-b-fade-out-c-dissolve-Springer_fig2_220664709

A bout de souffle (Breathless, 1960) - 'd] HLHZ s}



Z M| (Matte Process) :

=

O




frame(cadre) 2[0| 1

5}
-
O
O
@
)
—
@
o
W
&
©
—
(.
)
o
o
P
10
K
O
@)

s
8

35 NEGATIVE 38 mm

. 16fps, O] 24fps(

S|
=

60fps

ES=

= 60~120fps,

E.

]

o
O]
|.

15~18fps

apanimation :



frame(cadre) 2|0| 2

ZHH 2t 2E FARZ[0f 2l Es5lX|= O[0O|X|<]
=. 702t W= = OlEJ_I—l' Ot =t 4.

cadrage : 7tH|Ef=2 ®&= 2tH S Ho517|.
oA HEEL lL=|7"(montage HLt= O|A

ol WBIE {B mAA O/ ME HE

ChE Off oM+ M| @l = \EOF A~ H 7:.*5%
X0 RIkHSH

2

r|o I

rt—'.'

Cadreur(cameraman)



N U kW =

B2l FetE 0| F0 7t= 18

0|0l 2 HAL?]: Cinématographe(1895)
EZ - Film d'art, Cinéroman(1908)
A& Z9| Impressionnisme(1921)
S{AlZ=0|: Surréalisme(1925)

X 2| 2|E: Réalisme poétique(1930)
I:I

EH

& 2|L2|F: R. psychologique(1942)

= Hi_1: Nouvelle vague(1958)
A O|Oi{F: Nouvelle Image(1980 S Cf)
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1893 #0/0 =, ZtH|2t, Q=t7|, AZ|E 42t AlY|OFE D2t ZCinématographe 2 3.
1896~1913 H 2|0 AMélies 50001 # X% O 7h2 0| I'E0{dLe Voyage en Lunel 2|
S0 &0 Star Film & & X|=Z=0o| THEFX] AEHY Ao}

8 Fz2to| A=t A7

—1896~1910 L A[1KX} M[ACHE 2 O LK

ItH|Pathé : 1896 A& AL Ql, =, HA|O, O|= X[AF A& 2|0 Hot HiF
A, 1ZGaumont(1895)1t Of=2] He|o Ao =3 M Bt X &0 SZ= 7He.

24 F2t Al7]1910~1927

HE|Z T ZE (feature)Q| AT AICH(1E, ¢ A, 1000I] E)
M1xt MACHE M 8 g3t
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Film d'Art 24| &FA

Film d’' Art
In 1907 French film companies ntended to use

the film stnp to record famous arusts, actors,
dancers. musicians, composers and playwnights of
[he first Film d'Art shown in S
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'‘The cinema, for me,
is the climax of life'
Abel Gance




ABEL GANCE S REVYOLUTIONARY SILENT EPIC
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ZAHHTO| 3t7tRené Magritte
<O|O|X| 2| HYBtLa Trahison des images>







Le réalisme poétique
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“FlO|H 2= X|22| ol&n} st}
- E A2, <5 ¢ 21>(1967)
“0f| 5O 2 O}4|2} =0] SCl 2|2}2 A
AlYopzt Al & =] QAL

x| X 0| @stole QIAMT} 3}7} O SOH2 O}y,

y

- & Bl L2 (<g=2kAL>, 1998)
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Manet, Olympia, 1865
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Une Certaine Tendance du Cinema Francais

Lyrics
-
.

) |y

Le realisme psychologique, illustre par Claude
iAutant-l.am, Jean Delannoy, René Cléement, Yves
Allegret et Marcel Pagliero.
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Francois Roland Truffaut

FER M= M7HR B2
2= FEUF B 2L,
S O & 24,
2= FE U=E A

342 EMNE Francois Truffaut







Un Sim de
FRANCOIS TRUFFAUT
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CLAUDE BERRI «« GERARD BRACH I posée et dirigés
PETIT 1 BRUNO NUYTTEN Décor BERNARD VEZAT Montage GENEVIEVE LOUVEAU / HERVE DE LUZE

JEAN-CLAUDE

SYLVIE GAUTRELET x 1 PIERRE GRUNSTEIN, | icteu oci¢ ALAIN POIRE
duct RENN PRODUCTION/ ANTENNE 2/ FILM A2 /DD PRODUCTIONS
22! a3 FREHIORIELA
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